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People who work with elay understand eternity. Just as they understand the
ephemeral. When the primal elements of nature are cajoled into a receptacle of
beauty, it carries within it all the mysteries of the universe. The common clay pot
shaped by a village hand holds as much of the inserutable as the sophistication ol

an urban sensibility. It is the hand of the potter that tells its own story.

Madhvi Subrahmanian
straddles both locations

wilth comfortable ease.

I The rural and  the
: e ; meltropolitan. They
N merge in the kneading

of her clay. travel the
coils of a deliberate
jagged  structure and
appear in the warm hues of her glazes. Earth. Water. Fire and Air are shaped into
unshapes of intriguing proportions: commonsense and metaphor gliding into each
with familiar ease fired by an electric kiln that inhabits her Bombay home. Often,
the works are made to sit in a tin can with newspapers set to flame. The smoke

swirls around leaving a lmtinu that lends another dimension.




Dazzlingly lit by the evening sun, the urns and pots. platters and seedlings
yeak of an organic imtuition that permealtes her work. A sense of rootedness that
Becks and nurtures the earth. the seed. the gourd. the process of life. It 1s the seed

1t has })I‘(’H('(‘ll[)i(‘l] much of her recent works. Seeds that dot a red watermelon,

or are ensconced in the orange tumescence ol a papayva. Seeds that stare at vou
like gleaming eves. “Eye am”™ bowl is a series that has
'ﬁ; emerged out of this investigation.

On the verge of moving to Princeton. USA,
Madhvi's works wait al the crossroads. As tentative
as the artist: Is the grass greener on the other side’
The query becomes a title in a just-completed work.
Blades of grass sprout out ol a wall, green on one side,
peppered with dots on the other: “The Grass 1s Always
Greener..” is an allegory that engages the eye as much

as the mind.

Bina Sarkar Ellias
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